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PROGRAM 
Robert Schumann (1810-1856) 
Meister Lieder, Op. 98a 
Kennst du das Land, Mignon 
Ballade des Harfners, Harper 
Nur wer die Sehnsucht kennt, Mignon 
Wer nie sein Brot mit Thranen afs, Harper 
HeiB' mich nicht mien, hei8' mich schweigen, Mignon 
Wer sich der Einsamkeit ergiebt, Harper 
Singet nicht in Trauertonen, Philine 
An die Thiiren will ich schleichen, Harper 
So laBt mich scheinen, bis ich werde, Mignon 
Carole Haber : Mignon 
Scott Toperzer : Harper 
Sarah Pelletier: Philine 
Craig Smith, piano 
Requiem fiir Mignon, Op. 98b 
Penelope Bitzas, mezzo-soprano 
Sarah Pelletier, soprano 
Alison Tupay, alto I 
Ann Rooney, alto II 
Scott Toperzer, baritone 
-Intermission-
Symphony No. 1 in B-flat major, Op. 38 "Spring" 
Andante un poco maesto~Allegro molto vivace 
Larghetto 
Scherzo 
Allegro animato e grazioso 
Craig Smith, guest conductor 
•• 
• 
A Note from the Director 
The publication in April, 1997 of Professor John Daverio's book, Robert 
Schumann: Herald of a 'New Poetic Age', was the inspiration for this series of three 
concerts and lectures devoted to the music of Robert Schumann. I asked Professor 
Daverio to choose themes drawn from his text, and to suggest repertoire to illustrate 
those themes. Encouraged to give his imagination free rein, he entitled the programs as 
follows: 
I. Uttering CLARA in Tones 
II. Exploring the Psyche 
Ill. Festive and Solemn Ceremonies 
As the project evolved, several of the performers offered suggestions for 
erogramming which enriched the collaboration between scholar and artists. Each of 
the concerts departs from the typical single musical medium, i.e. piano recital, strin~ 
quartet, etc., to include various ensembles and soloists performing works that elucidate 
the respective topics. The most unusual programming m this res~ by today's 
standards, but typical of nineteenth century programs is the third and final concert 
which will include Schumann's Meister Lieder, Op . 98a; Requiem fur Mi$71on, Op. 98b 
for Symphonic Chorus and Orchestra and Symphony No. 1, Op. 38, "Spnng" . 
• 
s a celebration of that most important relahonsfiip between scholarship and 
formance, this series links the Music Division's two strong disciplines m 
ognition of John Daverio's significant achievement. 
Phyllis Hoffman 
Director, Music Division 
TEXTS AND TRANSLATIONS 
MEISTER LIEDER, Op. 98a 
I.Mignon 
Kennst du das Land, wo die 
Zitronen bliihn, 
im dunklen Laub die Goldorangen 
gliihn, 
ein sanfter Wind vom blauen Himmel 
weht, 
die Myrte still und hoch der Lorbeer 
steht, 
Kennst du es wohl? 
Dahin, dahin 
mocht' ich mit dir, o mein Geliebter, 
ziehn! 
Kennst du das Haus, auf Saulen ruht 
· sein Dach, . 
es glanzt der Saal, es schimmert das 
Gemach, 
•
Und Marmorbilder stehn und sehn 
michan: 
_ as hat man dir, du armes Kind, 
getan? 
Kennst du es wohl? 
Do you know the land, where the 
lemons blossom, 
the oranges glow golden amongst dark 
leaves, 
a gentle wind blows from the blue sky, 
the myrtle stands silent, the laurel tall, 
Do you know it? 
There, there 
would I go with you, my love! 
Do you know the house? On pillars rests 
its roof, 
its hall gleams, its apartment shimmers, 
and marble statues stand and gaze at 
rre 
What have they done to you, poor 
child? 
Do you know it? 
Dahin, dahin There, there 
mocht' ich mit dir, o mein Beschiitzer, would I go with you, my protector! 
ziehn! 
Kennst du den Berg und seinen Do fcou know the mountain and its 
Wolkensteg? · c oudypath? 
Das Maultier sucht im Nebel seinen The mule seeks its way in the mist, 
In ~~en wohnt der Drachen alte in caves the ancient brood of dragons 
Brut, dwell, 
es stiirzt der Fels und iiber ihn die the rock falls sheer, and over it, the 
Flut: flood: 
kennst du ihn wohl? do you know it? 
Dahin, dahin There, there 
geht unser Weg; o Yater, 
Ia8 uns ziehn! 
lies our way! 0 father, 
let us go! 
2. Harper 
Was hor' ich draussen vor dem Tor 'What do I hear at the gate, 
Was auf der Briicke schallen? what sounds on the bridge? 
Lass den Gesang zu unserm Ohr Let that soni for our ears 
Im Saale Wiederhallen! echo in this all!' 
• 
Der Konig sprach's, der Page lief; So said the King, the page ran; f Der Knabe !<am, der Konig rief: the page returned, the king cried: 
Bring ihn herein den Al ten! 'Let the old man be admitted!' 
~sset seid ihr hohen Herm, 'Hail to you, nobel lords, 
G~sset ihr, schonen Darnen! hail to you fair ladies! 
We ch reicher Himmel! Stem bei Stem! How rich a Heaven! Star u,Pon star! 
Wer kennet ihre Namen? Who shall tell their names. 
Im Saal voll Pracht und Herrlichdeit In this hall of glory, of splendor, 
Schliesst, Augen, euch; Hier ist nicht close, eyes; now is no time 
Z.eit, 
Sich staunend zu ergotzen. to feast yourselves and marvel.' 
Der San~er driickt' die Augen ein The minstrel shut tight his eyes 
Und sch ug die vollen Tone; and with full-blooded tone did play; 
Die Ritter schauten muti~ drein, manfully the knitts gazed on, 
Und in den Schoss die Sc one. and the beautlfu lady looked down. 
Der Konig, dem das Lied sefiel, The king, pleased by the song, 
Liess, ihm zu Lohne fur sm Spiel, to praise hlm for the music, 
Die goldne Kette holen. sent for a chain of gold. 
Die f ldne Kette gib mir nicht, 'The chain of gold give not to me, 
Die ette ~b' den Rittern, the chain give to ~our knights, 
Vor deren iihnem An§esicht before whose bo d countenance 
Der Feinde Lanzen sp ittem; the enemy lances splinter; 
,· Gib' sie dem Kanzler, den du hast, give it to your chancellor, 
Und lass ihn noch die goldne Last and let him bear that golden burden 
Zu seinen andern Lasten tragen. together with his others . 
Ich singe, wie der Vogel singt, 1 sins as the bird 
Der in oen Zweigen wohnet; that hves amongst the branches; 
Das Lied, das aus der Kehle dringt, the song that bursts from the throat 
1st Lohn, der reichlich lohnet! is its own rich reward. 
Doch dart ich bitten, bitt' ich eins : But if I man, one thin~! I ask: 
• Lass einen Trunk des besten Weins let me be served your t wine In reinem Clase bringen. in a clear glass. 
Er setzt' es an, er trank es aus: 
0, Trank der silssen Label 
0, dreimal hochbeglilcktes Haus, 
wo das ist kleine Gabe! 
Ergeht's euch wohl, so denkt an mich, 
Und danket Gott so warm, als ich 
Fur diesen Trunk euch danke . 
3. Mignon 
Nur wer die Sehnsucht kennt 
Nur wer die Sehnsucht kennt, 
Wei8, was ich leide! 
Allein und abgetrennt 
Von aller Freude, 
Seh ich ans Fimmment 
NachJ'ener Seite. 
Ach! er mich liebt und kennt, 
1st in der Weite. 
Es schwindelt mir, es brennt 
Mein Eingeweide. 
Nur wer die Sehnsucht kennt, 
Wei8, was ich leide! 
• Harper 
Wer me sein Brot mil Tranen a8, 
Wer nie die kummervollen Niichte 
Auf seinem Bette weinend sa8, 
Der kennt euch nicht, ihr himmlischen 
Miichte. 
1hr filhrt ins Leben uns hinein, 
1hr la8t den Armen schuldig werden, 
Dann iiberla8t ihr ihn der Pein: 
Denn alle Schuld riicht sich auf Erden. 
5.Mifnon 
Hei8 mich nicht reden, hei8' mich 
schweigen, 
Denn mein Geheimnis ist mir Pflicht; 
lch mochte dir mein ganzes Innre 
zeigen 
Alfein das Schicksal will es nicht . 
Zur rechten Zeit vertreibt der Sonne 
Lauf 
Die finstre Nacht, und sie mu8 sich 
erhellen; 
Der harte Fels schlie8t seinen Busen 
auf, 
Mi8gi:innt der Erde nicht die 
tiefverborgnen Quellen. 
Ein jeder sucht im Arm des Freundes 
•
Ruh, 
rt kann die Brust in Klagen sich 
-- ergie8en; 
To his lips he put it, drank it off: 
'0 draught of sweet refreshment! 
0 thrice highly-favored house 
where that is but a small gift. 
Should you fare well, then think of me, 
and thank God as warmly as I 
thank you for this draught. 
Only He Who Knows Longing 
Only he who knows longing 
knows what I suffer! 
Alone and cut off 
from all joy, 
I gaze at the firmament 
in that direction. 
Ah, he who loves and knows me 
is far away. 
My head reels, 
my body blazes. 
Only he knows longing 
knows what I suffer! 
Who never ate this bread in tears, 
who never throughout sorrowful nights, 
sat weeping on his bed, · 
he knows not you, 
Heavenly Powers. 
You bring us into life, 
the ~r man you let fall into guilt, 
then leave him to his pain: 
for all guilt is sufferoo for on earth. 
Bid me not speak, bid me be 
silent, 
for I am bound to secrecy; 
you would I show all that is 
within, 
but fate will not have it so. 
At the due time the sun's career 
banishes 
dark night, and it must grow 
light; 
the unyielding rock unlocks its 
bosom, 
grudges not the earth her deep-hid 
sprmgs. 
Everyone, in a friend's arms, seeks 
peace, 
there the heart can pour forth its 
complaint ; 
Allein ein Schwur driickt mir die but an oath seals tight my 
Lippenzu lips, 
Und nur ein Gott vermag sie a god alone can open 
aufzuschlie8en. them. 
6. Harper 
Who ~ives himself to loneliness, Wer s1ch der Einsamkeit ergibt, 
Ach! der ist bald allein; ah, he 1s soon alone; 
EinJeder lebt, ein jeder liebt 
Un la8t ihn seiner Pein. 
others- they live, thl:!y love 
and leave him to his pain. 
Ja! la8t mich meiner Quall 
Und kann ich nur einmal 
Yes! To my torment leave me! 
And can I but once 
Recht einsam sein, truly lonely be, 
Dann bin ich nicht allein. then I'll not be alone. •' 
Es schleicht ein Liebender lauschend A lover softly spying 
sacht, steals 
Ob seine Freundin allein? -his loved one, .is she alone? 
So iiberschleicht bei Tag und Nacht So by day and night, steals 
Mich Einsamen die Pein, upon me who am lonely, the pain, 
Mich Einsamen die Qual. urn me who am lonely, the torment. 
Ach, werd ich erst einmal A , when I shall be at last 
• f 
Ensam im Grabe sein, lonely in my grave, 
Da la8t sie mich allein! then will it leave me alone! 
7. Philine 
Singet nicht in Trauertonen Sing not in mournful tones 
Von der Einsamkeit der Nacht, of tlie solitude of night; 
Nein, sie ist, o holde Schonen no, sweet fair ones, night 
Zur Geselligkeit gemacht. was made for company. 
Wie das Weib dem Mann gegeben 
als die schonste Halfte war, 
As woman was g!ven to man 
to be his better alf, 
ist die Nacht das halbe Leben, so is the night half of life-
und die schonste Halfte zwar. and the better half. 
Konnt ihr euch des Tages freuen, Can tou rejoice in day 
Der nur Freuden unterbricht? whic does but interrupt joy? 
Er ist gut, sich zu zerstreuen, Good it is for distraction, 
Zu was anderm taugt er nicht. but serves for nothing else. 
Aber wenn in nachtger Stunde But when, at the nocturnal hour, 
Sii8er Lampe Dam~ flie8t, the sweet lamp's twilight flows, 
Und vom Mund zum en Munde and from one near mouth to another 
Scherz und Liebe sich ergie8t; jest and love pour forth; 
Wenn der rasche, lose Knabe, when that hast1c, roguish lad, 
Der sonst wild und feurig eilt, who's wont wi dlf( ardently to speed, 
Oft bei einer kleinen Gabe often, over a smal gift 
Unter leichten Spielen weilt; lingers lightly sporting; 
Wenn die Nacht~all Verliebten when, to lovers, the nightingale 
Liebevoll ein Lie chen singt, sings lovinty a little song 
• 
Das Gefangnen und Betriioten which, to t ose captive and troubled, 
Nur wie Ach und Wehe kilngt: sounds only like grief and woe: 
Mit wie leichtem Herzensregen 
Horchet ihr der Glocke nicht, 
Die mit zwolf bedachtgen Schlagen 
Ruh und Sicherheit verspricht. 
Darum an dem lartgen Tage, 
Merke dir es, liebe Brust: 
Jeder Tag hat seine Plage 
Und die Nacht hat ihre Lust. 
8. Harper · 
An die Tiiren will ich schleichen, 
Still und sittsam will ich stehn, 
Fromme Hand wird Nagrung reichen, 
Und ich werde weitergehn. 
Jeder wird sich gliicklkh scheine, 
Wenn mein Bild vor ihm erscheint, 
Eine Trane wird er weinen, 
Und ich wei8 nicht, was er weint. 
9.Mignon Ae.'! la8t mich scheinen, bis ich werde; 
9e.eht mir das wei8e Kleid nicht aus! 
kh eile von der schonen Erde 
Hinab in jenes feste Haus. 
Dort ruh ich eine kleine Stille, 
Dann offnet sich der frische Blick, 
kh lasse dann die reine Hiille, 
Den Giirtel und den Knmz zuriick. 
Und jene himmlischen Gestalten, 
Sie fragen nicht nach Mann und Weib, 
Und keine Kleider, keine Falten 
Umgeben den verklarten Leib. 
Zwar lebt ich ohne Sorg und Miihe, 
Doch fiihlt ich tiefen Scfimerz genung. 
Vor Kummer altert ich zu friifie-
Macht mich auf ewig wieder jung! 
Johann Wolfgang Goethe: 
from Wilhelm Meister 
• 
with what lightly stirring heart 
do you harken to the bell 
that, with twelve cautious strokes, 
pledges peace and security. 
Therefore, in the long day, 
dear heart, take note: 
. every day has its torment, 
and the night its joy. 
From door to door will I steal 
quiet and humble will I stand, 
a pious hand will pass food, 
and I shall go on my way. 
Each will tfiink himself happy, 
seeing me before him. 
a tear will he weep, 
and I shall not know why. 
So let me seem, until I am; 
strip not my white robe from me! 
from the lovely earth I hasten 
down into that sure house. 
There in brief repose I'll rest, 
then my fresh eyes will open, 
my pure raiment then I'll leave, 
wttfi girdle, rosary, behind. 
And those forms who are in heaven 
ask not who is man or woman, 
and no robes, no folds 
enclose the transfigured body. 
True, I lived free of sorrow, toil, 
yet I feel deep pain enough. 
Too early I grew old wifh &rief-
make me forever young agam! 
Translations by 
Dietrich Fischer-Dieskau 
REQUIEM FOR MIGNON Op. 98b. 
L 
Chorus 
Wen bringt ihr uns zur stillen 
Gesellschaft? 
Soloists 
Einen miiden Gespielen bringen wir 
euch; 
la8t ihn unter euch ruh'n, 
bis das Jauchzen himmlischer 
Geschwister ihn dereinst wieder 
aufweckt. 
Chorus 
Erstling der Jugend in unserem Kreise, 
sei willkommen! mit Trauer 
willkommen! 
Dir folge kein Knabe, kein Madchen 
nacfil 
Nur das Alter nahe sich willig 
und i;elassen der stillen Halle, 
und m ernster Gesellschaft ruhe das 
liebeKind. 
IL 
Soprano and Mezzo-Soprano Soli 
Ach! wie ungern brachten wir ihn 
her! 
Ach! und er sol! hier bleiben! 
La8t uns auch bleiben. 
la8t uns weinen an seinem Sarge! 
m 
Chorus 
Seht die machtigen Fliigel doch an! 
Seht das leichte, reine Cewand! 
Wie blinkt die gold'ne Binde vom 
Seht ~~'-%~one, wilrdige Ruh'! 
Soprano Solo 
Ach! die Fliigel heben sie nicht! 
Chorus 
Seht das reine Gewand! 
Mezzo-Soprano Solo 
Im leichten Spiele flattert es nicht 
mehr, 
Chorus 
Seht, wie blinkt die gold'ne Binde vom 
Haupte! 
Soli 
Als wir mit Rosen kriinzten ihr Haupt, 
blickte sie hold und freundlich nach 
uns. 
Who is it you bring to our peaceful 
gathering? 
A weary companion we bring to you. 
Let him rest among you 
until the jubilation of the heavenly 
fraternity awakens him in time. 
First of all youths to join our circle, 
be welcome! In sorry be welcome! 
No bor, no maiden shall succeed 
you. 
Only the aged shall voluntarily 
' 
and calmly approach this tranquil hall, 
and in sombre society the beloved child • • 
shall slumber! • 
Alas, how painful it was to bring him 
hence! 
Alas, that here he must remain! 
Let us, too, remain. 
let us weep at his tomb! 
But look at these mighty wings! 
Behold this garment so light and pure! 
How the gofden band gleams from his 
brow! 
Behold such lovely dignified peace! 
Alas! his wings do not arise! 
Behold his garment so pure! 
No longer it flutters in merry games! 
See how the ~Iden band gleams from 
his browr 
When we wreathed her head in roses, • 
she watched us with gentle, friendly 
eyes. 
Chorus 
Seht die Hugel doch an! 
Soprano Solo 
Ach! die Hugel heben sie nicht! 
Chorus 
Seht die machtigen Hugel doch an! 
Mezzo-Soprano Solo 
Ach! die Hugel heben sie nicht! 
Chorus 




In euch lebe die bildende Kraft, 
die, das Schonste, das Hochste, 
hinauf uber die Sterne das Leben tragt. 
Soli 








wir vermissen sie hier, 
Chorus 
mit den Augen des Geistes hi nan! 
Soli 
wir vermissen sie hier, 
in den Garten wandelt sie nicht, 
sammelt der Wiese Blumen nicht mehr 
Chorus 
Schaut hinan! Schaut hinan! 
Soprano Solo 
La8t uns weinen! 
Mezzo-soprano Solo 
Wir la8en sie hier! 
Soli 
•
t uns weinen, !assen sie hier! 
t uns weinen, weinen und bei ihr 
- bleiben! 
But look at these wings! 
Alas! the wings do not arise! 
But look at these mighty wings! 
Alas! the wings do not arise! 
Look yonder with the eyes of the 
spirit! 
In you, let creative power grow strong, 
the ~wer, most beautiful and highest, 
which carries life out and above the 
stars. 
But alas! we see her not here, 
Look yonder! 
she walks not in the garden; 
Look yonder! 
we see her not here, 
with the eyes of the spirit look yonder! 
we see her not here, 
she walks not in the garden, 
no longer she gathers the flowers of the 
field: 
Look yonder! Look yonder! 
Let us weep! 
Let us leave her here! 
Let us weep, let us leave her here! 
Let us weep, weep and remain with 
her! 
Chorus 
Schaut hinan, schaut hinan! 
v. 
Bass Solo 
Kinder, kehret in's Leben zuriick! 
Eure Thranen trockne die frische Luft, 
die um das schlangelnde Wasser spielt. 
Entflieht der Nacnt! 
Tag und Lust und Dauer 
ist cier Lebendigen Loos! 
Soli 
Auf, wir kehren in's Leben zuriick! 
Gebe der Tag uns Arbeit und Lust, 
bis der Abenci uns Ruhe bringt 
und der Schlaf uns erquickt. 
VJ. 
Chorus 
Kinder! eilet in's Leben hinan! 
In der Schonheit reinem Gewande 
begegn' euch die Liebe mit 
nimmlischem Blick 
und dem Kranz der Unsterblichkeit! 
Kinder! eilet in's Leben zuriick ... usw. 
Soprano and Mezzo-Soprano Soli 
Auf! wir kehren in's Leben zuriick! Auf! 
Johann Wolfgang Goethe: 
from Wilhelm Meister 
• 
Look yonder, look yonder! 
Children, return at once to life! 
Your tears moisten the cooling air, 
which plays around the winding water. 
Hy from the night! 
Day and joy ano permanence 
shall be the lot of the living! 
Arise! we must return to life! 
Let day give us toil and recreation, 
until the evening brings us rest 
and sleep refreshes us. 
Children! make haste towards life! 
In the pure garments of beauty 
greet love with a heavenly glance 
and with the garland of immortality! • 
Children! make haste towards life ... etc. 
Arise! We must return to life! Arise! 
Translation by 
Maria Steiner 
Meet the Artists 
Craig Smith attended Washington State University and the New England 
Conservatory of Music. Since 1970, he has been artistic director of Emmanuel Music 
in Boston, and, from 1988-91, was the Permanent Guest Conductor of the Theatre 
Royal de la Monnaie in Brussels. For 27 years with Emmanuel Music, Mr. Smith has 
conducted a Cantata of J.S. Bach each week as part of the Sunday worshiJ> service at 
Boston's Emmanuel Church. As artistic director of Emmanuel Music, Mr. Smith 
J>resides over a popular and critically acclaimed concert series which has included 
the Passions, Cfiristmas Oratorio, and B minor Mass of Bach; Mozart and Handel 
operas; major symphonic works; chamber series surveying the complete vocal, piano 
and chamber worlcs of great composers (currently Schubert); and world premieres 
and commissions by composer Joltn Harbison. He has collaborated witn stage 
director Peter Sellars in opera productions J>resented in the USA at Pepsico 
Summerfare, the Brooklyn Academy of Music, the Chicago Lyric Opera, the Guthrie 
Theatre in Minneapolis, the American Repertory Theatre, and the Cpera Company of 
Boston. Their productions of the three Mozart/da Ponte operas, Cosi fan tutfe, Le 
Nozze di Figaro, and Don Giovanni were premiered at Pepsico Summer(are, later 
performed throughout the US and Europe, filmed with Vienna Symphony for 
EuroP4:an and American television, and later recorded on video compact disc for • 
Decca Records. As principal guest conductor of the Monnaie Theatre, Mr. Smith 
collaborated with choreographer Mark Morris for two seasons, and has since = 
toured with these productions to Boston, Minneapolis, New York City's Lincoln 
Center, Hong Kong, Los Angeles, Holland, Israel, and New :lealand. He has 
conducted tfie Vienna Sympnony, the Dresden Stattskapelle, the Northern Sinfonia, 
and the Hong Kong Philharmomc . Mr. Smith made his Houston Grand Opera debut 
conducting Handel's Giulio Cesare, directed by Nicholas Hytner. His work with 
Emmanue[Music has been the subject of numerous radio and television specials 
including National Public Radio's Performance Today, and CBS Sunday Morning. 
With Emmanuel Music, on the KOCH lnternational label, he has recorded three 
highly acclaimed CD's of aca~lla music by Heinrich Schiltz, and a recently completed 
CD which features works by Pulitzer Prize-winning composer Johi;t Harbison. Mr. 
Smith has taught at Julliard, MIT, and currently is on the faculty of the New England 
Conservatory of Music. 
. .............. . 
Carole Haber is known to her audiences for her interpretations of the bel 
canto and Mozartian styles and is in much demand as a performer in both OP';ra and 
oratorio settings. Ms. Haber made her operatic debut as the Queen of the Night with 
the New Jersey Opera. Her other opera credits include Donna Anna in Don Giovanni, 
the Countess m The Ma"iage of Figaro; and Rosalinda in Die Fledermaus; among 
others. She made her Symphony Hall debut with the Handel & Haydn Society unaer 
'
direction of Christorner Hogwood in Mozart's Requiem, and 1erformes regularly h this group, as wel as the lfack Bay Chorale, Newton Chora Society, Coro 
egro and the Cantata Singers, among others in the Boston area. This past year Ms. 
Haber made her Carnegie Hall debut with the Orchestra of St. Luke's in the Brahms 
Requiem. This year she performed in Virginia, North Carolina, New York and 
Oregon; in pieces ranging from Mozart to Rossini. Ms. Haber is a winner of the 
Eleanor Steber Founcfation Award and a winner of the Washington International 
Voice Competition held at the Kennedy Center. She has also been a two time finalist 
in the Metropolitan Opera auditions. Ms. Haber is currently on the voice faculty at 
Boston University and New England Conservatory . 
.............................. 
Penelope Bitzas, mezzo-soprano, has performed extensively in opera, solo 
recitals, solos with orchestras, comtem~rary music and Greek music. Sfie has been 
a soloist in concerts under conductors Kurt Masur, Seiji Ozawa, Luciano Berio and 
Robert Page. Her operatic experience includes roles with the Minnesota Opera, 
Opera Omaha, Boston Concert Opera, Midwest Opera Theater and Little Cchestra 
Sciciety of New York. Ms. Bitzas has concertized in the United States, Germany, 
Greece, Cyprus and Turkey1 and has ~rformed and eremiered contem~rary music 
in such venues as Merkin Hall, Alice Tully Hall ancl Jordan Hall. Ms. Bitzas was a 
national finalist in the Metropolitan Opera Auditions in New York, received two 
fellowships to Tanglewood Music Center, was a member of the Minnesota Opera 
Studio and a mem15er of the New Music Ensemble at the Banff Centre in Canaaa. 
This fall she was heard in Copland's In the Be~nning at Sarah Lawrence College, 
and was recently heard in James Russell Smith s Canto V with the Back Bay 
Chorale. This spring she will perform an All-Greek concert in Lowell, in addition 
to conducting tfie Metropolitan Greek Chorale's Spring Concert in New York City. 
Ms. Bitzas has been an Assistant Professor of V01ce at Boston University since 
1994. 
.. .. it ...................... .. 
Sarah Pelletier has performed in o~ra, oratorio and recital engagements 
throughout the East Coast. As a concert soloist, she has appeared witfi tile 
Philadelphia Concerto Soloists, the Providence Singers, and the Westminster 
Community Orchestra of Princeton, NJ. Her concert re~rtoire includes Poulenc's 
Gloria, Haydn's Creation, and Handel's Messiah. Ms. Pelletier was awarded a 
vocal fellowship to the Tanglewood Music Center, where she sang under Robert 
Spano for the Tanglewood Festival of Contemporary: Music, and played a supporting 
role in Benjamin Britten's Peter Grimes under Seiji Ozawa. Ms. Pelletier has 
participated in the Steans Institute for Young Artists at the Ravinia Festival. She is 
currently enrolled in the Opera Institute at IJoston University and holds a Master of 
Music degree in Vocal Performance and Accompanying/Coaching from Westminster 
Choir College and a Bachelor of Arts degree in music from Wellesley College. This 
summer, Ms. Pelletier will be an apprentice at Opera North in New Hampsbire, and 
will perform the role of Helena in Britten's A Midsummer Night's Dream at the 
Britten-Pears School in England. Ms. Pelletier has recorded the soprano solo in 
Britten's Te Deum under Joseph Flummerfelt for Chesky Records. She has been on the 
voice and piano faculty at Westminster Conservatory, Princeton Conservatory, and 
Princeton High School in Princeton, New Jers_ey . 
................. 
Baritone Scott Toperzer has been hailed by the Boston Globe as a • 
"completely honest and meaningful singer" who "sings with great suppleness, 
character, and beauty of tone". A native midwesterner, he fias been a soloist with 
the St. Paul Chamber Orchestra, the Plymouth Music Series of Minnesota, the Oregon 
Bach Festival, and recently performed Brahms' Requiem with the Oklahoma City 
Philharmonic . His concert and operatic performances have been heard over National 
Public Radio including a pair of recitals sung as part of the Schubert Club's Metro 
Artist Series. His operatic roles have included Papageno, Count Almaviva, Horace 
Tabor, Bottom, and Poulenc's Le Directeur which he performed as a vocal fellow 
with the Tanglewood Music Center last summer under the baton of Seiji Ozawa. He 
will sing the Marquis de la Force in Poulenc's Dialogue of the Carmelites with the 
Boston University Opera Institute in A~'!. Mr. Toperzer was a New England 
Regional Finalist in the Metrofolitian era Auditions. He enjoys new operatic 
works and has created severa roles inc uding; Arfy in Eric Stokes' Apolfonia's 
Circus conducted by David Zinman. Currently, he is making his Boston Lyric Opera 
debut as Johann in Werther which will run the first two weel<s of this month. This 
summer he will make appearances with the <;>pera Theatre of St. Louis as a member of 
their ensemble and then will return to Tanglewood as a vocal fellow. Mr. Toperzer 
is a member of the Opera Institute at Boston University where he is a student of 
Sharon Daniels. 
• 
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Jeannine Ameduri, Brockton, MA 
Signe Anderssel, Berkeley, CA 
Missy Backus, Westport, CT 
Jenny Bent, Chester, NH 
Rebecca Brink, Ann Arbor, MI 
Alisa Cassola, Cranston, RI 
Maria D'Amato, Shirley, NY 
Nora E. Derrington, Laguna Niguel, CA 
Liza deWeerd, Rotterdam, Netherlands 
Jessica Dickey, Waynesboro, PA 
Inna Doliner, Moscow, Russia 
Danielle Darter 
Rebecca Edelson, Arcadia, CA 
Hjordis Einarsdottir, Sandgerdi, Iceland 
Kristy Errera, Medford, NY 
Joanna L. Everhard, E. Walpole, MA 
Shana Farr, Columbia, MO 
•' ndy Feiler, Montvale, NJ 
dia Frost, Hamilton, MA 
_ ca Fuchs, Westport, CT 
Elizabeth George, Philadelphia, PA 
Jill Hanning 
Shannon Hedrick, Hingham, MA 
Ki-Jung Hong 
Brittany Hopkins, Spokane, WA 
Lauren Jalazo, Middletown, NY 
Katherine Jolly, Davis, CA 
Allison Hope Jones, Canton, MA 
Elizabeth Kinzer, Minneapolis, MN 
Valerie Kraft, Muskego, WI 
Oaristine Langhavs, Dresden, Germany 
Jessica Lavin, Denville, NJ 
Sarah I. Lemoine, Houston, TX 
Krista Lester, Monroeville, PA 
Ariel Lichtenstein, Baldwin, NY 
Sarah Lyman, Albany, NY 
Romy Marom, Westport, CT 
Cheryl McLean 
Margaret Wells Menzies, Woodbridge, NJ 
Gretchen Meyer, N. Brunswick, NJ 
Jennifer Mintzer, Hyde Park, NY 
Kyung-Suk Moon, Seoul, Korea 
Jessica Murphy, Norwalk, CT 
Shanel Nand, Elkhart, IN 
Megan O'Brien, Rocky Point, NY 
Shannon O'Connor, San Jose, CA 
Sarah Palmer, San Ramon, CA 
Christine D. Pardilla, Houston, TX 
Deah Paulson 
Elizabeth Paulson, Brighton, MA 
l elle Puplampu ie Reznik, Highland Park, IL Rhodes, Portland, ME 
Symeon Rom-Rymer, Chicago, II 
Rebecca Sachs, Albuquerque, NM 
Kristin M. Schmotzer, Bethpage, NY 
Suzanne Schwing, Worchester, MA 
Beth M. Snyder, Granger, IN 
SzemanTse 
Rachel Vrooman, Virginia Beach, VA 
Elizabeth Westling, Brookline, MA 
Alto 
Annalise Bobrowski, Wheaton, IL 
Brianna Amelia Boggs, Spencer, WV 
Cheryl Branham, Boston, MA 
Andrea M. Brenon, Ilion, NY 
Elizabeth Ann Browne, Independence, MO 
Leta Chan, Alameda, CA 
Casey Cole, Tigard, OR 
Reilly Dempsey, Philadelphia, PA 
Melissa Emerson, Cedar Rapids, IA 
Kristen E. Faerber, Dallas, PA 
Bettina Fox, Koeln, Germany 
Jennifer French, Merrimack, NH 
Kendall Georges 
Lisa Anne Gelbling 
Rebecca Gelgeson 
Mary C Gerbi, Millbrook, NY 
Jennifer R. Gilgan, Lacey, WA 
Jennifer M. Goodwin , Memphis, TN 
Alissa Guntren 
Morgaen Hansen, Latham, NY 
Christine Hardisty, Bethesda, MD 
Janna Hinebaugh , San Antonio, TX 
Abby Huston, East Aurora, NY 
Amanda Kabak, Cambridge, MA 
Monica Kaufman, Waltham, MA 
Cortney Keim 
Sungrim Kim, Seoul, Korea 
Heather Kuhn, Shrewsbury, MA 
Loralee Laing 
Katherine Lee, Somerville, MA 
May Lee 
Yu Mi Lee, Brookline, MA 
Jennifer Manuel, Danvers, MA 
Sevrin Anne Mason, Thousand Oaks, CA 
Amber McDonald, Key West, FL 
Andrea Moore, Englewood, CO 
Tomoko Nakajima, Palo Alto, CA 
Emily Nella, Playa de! Rey, CA 
Elen O'Neal, Kensington, MD 
Elizabeth Osbourn, Olathe, KS 
Rachel Pasternak, Levittown, NY 
Nathan Peterman 
Michelle Pisa, Tyler, TX 
Joslyn Kate Pulles, Mandan, ND 
Ajita Purohit, Mt. Pleasant, SC 
Verdis Robinson, Rochester, NY 
Ann Rooney, Gloversville, NY 
Tuesday Jane Rupp, Milwaukie, OR 
Katherine Smith, Houston, TX 
Shella Sullivan 
Alison M. Tupay, Williamsville, NY 
Karin Vibe-Rheymer 
Jeanne Vultaggio, Setauket, NY 
Paige Wilson, Seattle, WA 
Erin Young 
Tenor 
Cllris Cllarig, Port Murray, NJ 
Seth Decker, Atlanta, GA 
David Foley, Jr., Shrewsbury , MA 
Mall Gould, Newhall, CA 
Brian A. Gustafson , Southboro, MA 
Keith Hampton, Lake Mills, Wl 
Gregg M. Jacobson, Randolph, NJ 
Michael J. Kauffman, Brattleboro , VT 
Scott Lacadie, Woodbury, CT 
Gianmarco Marostlca , New York, NY 
Corey Jay Moran, Bangor, ME 
Steven Olbash, Lynn, MA 
George Y. Oliver, Newton, MA 
Benjamin M. Pancoast, Amesbury, MA 
John Paulson, Brighton, MA 
Evan Pillsbury, Andover, MA 
Paul Joseph Serna , Houston, TX 
Andrew Sklar, New York, NY 
Daniel W. Stowell, Kensington, CT 
Mark Waters, Dublin, Ireland 
John Wemke, Cincinatti, OH 
Andrew Whitfield , Cambridge, MA 
T.J. Witham, Andover, MA 
A. Jordan Wright, Houston, TX 
Bass 
Jamsheed Ahmad 
Adam Alexander, Darien, CT 
Eric Anderson, Cumberland, RI 
Nathan Anderson, Indiana PA 
Nick Bath 
Daniel Billings, New York, NY 
Mischa Bouvier, Calera, AL 
Keith Butler , East Meadow, NY 
Joe Campo , Randolph, NJ 
Brian Cassidy 
Ryan Oark, Randolph, NJ 
Gregory Condakes 
Matthew Deming, Grand Blanc, MI 
Robin Dull, Iowa City, IA 
Daniel Eccher 
David Fried, Cllelsea, MA 
Patrick Gagnon, Franklin, MA 
Oshin B. Gregorian, Belmont, MA 
Thomas Hinchliffe, Jamaica Plain , MA 
Peter Holtsberg, New York, NY 
Scott A. Jarrett, Lynchburg, VA 
Stephen Kingsbury, Dover, NH 
Cllad Leahy, South Hadley, MA 
Michael Lewis 
Thomas Manuel 
Kelly Markgraf, Cedarburg, WI 
Lynd Matt, Lafayette, LA 
Johathan D. Miller, Oradell, NJ 
Liam Moran, Brookline, MA 
Peter Munoz-Bennett , Lexington, MA 
Joshua Nelson, New Bedford, MA 
Luis Obregon , Queretaro Qro, Mexico 
Michael R. Ostrowski, Taflville, CT 
Sungjoon Park, Malden, MA 
Devon F. Patane, Long Island, NY 
Aaron Reber, San Jose, CA 
Gareth Roberts, Marblehead, MA 
Oaude Schmincke, Farmingdale , NJ 
Daniel Seidman, Southampton, PA 
George Skillman, Boston, MA 
Daniel Smith , Easton , MA 
F. Angus Tarpley, III, Fairfax, VA 
Jason Traue, Farmers Branch, TX 
John Hsiang Tu, Taipei, Taiwan 
Matthew van Adelsberg, La Paz, Bolivia 
Kannan Vasudevan, Greensburg, PA 
Wayne Wilcox 
Mark Wishneusky, Burlington, MA 
Fernando Zarate , Quito , Ecuador 
• 
We would like to give special thanks to the Choral Conducting Assistants, Jenny. 
Bent, Cheryl Branham, Claudia Frost, Scott Jarrett, Stephen Kingsbury and John -
Paulson for their help in preparing the chorus. Special thanks also to Daniel Meyer, 
assistant orchestra conductor . 
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•plays in Requiem only 
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The School for the Arts welcomes your support to help continue these 
concerts. Information regarding gifts to the School may be obtained from: 
The School for the Arts Development Office, 855 Commonwealth Avenu& 
Rm. 202, Boston, MA 02215 (617) 353-3350. W · 
